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Making use of the existing elements and morphology, the program set out to articulate the different uses to which the site might be put, opting in the end for leisure areas which are suitably connected and interrelated via a network of paths which are, in some cases, ordered and, in others, insinuated.

这个项目巧妙利用了现有的元素和结构，根据场地的特征采取了不同的方式，

The “old dock” became the irradiating axis in the ordering and articulating processes; the goal of the project was permanence of use and formal and physical transformation.

旧的“船坞”以一种有序的、清晰的方式成为放射的轴线；

An attempt has been made to recuperate the dock’s identity as axis, with a beginning and an end. On one hand, the boardwalk embraces the existing structure, rounding the corner at the end and terminating in the encounter; on the other, it has been pulled away from the construction in the goal of isolating the built piece and understanding it on its own, as a “unit” built on the other side. This is the generating element, to which the less resistant pieces have been attached, wrapping it and providing its finish. Thus, transition spaces between dock and beach are created. The more durable pieces are embedded into the dock. On the floor plan, a new visual path, with a discontinuous line, passes through the stony axis, picking up the spaces for boasts and fish traps, and the start of the path leading up the Roque de las Nieves. The grooves which run along it have been designed so as to not lose sight of the dock’s dual character. The platform is laid out on a regular pattern, with a 4*4 grid, resting on a system of concreted binding rafters, also set up on a grid. As in a Zen garden, this space works with the idea of solid and void, in such a way that the wooden square leaves the content intercalated. As the platform loses its width, narrowing gradually to take on the dock, it begins to peel away from the ground. It finally takes hold of the dock, where it will hang, rounding the corner to peek out on the other side.

设计师试图在开端和结尾处恢复船坞作为轴线的用途。一方面，木板路包含了已有的结构，在节点处绕过角落，并在相遇处结束；另一方面，为了与建成部分隔开，并形成自己的风格，作为另一侧的“整体单元”，它脱离了现有的框架。    这样，形成了船坞和沙滩间的过渡空间。一些更耐久的部分被加入船坞。在地面上，随着一条断续的线，一条新的视觉的通道穿过石质轴线，经过渔船和渔网的空间，其开端处逐渐引向Roque de las Nieves。为了保留船坞视觉上的双重特性，其上的凹槽一直穿越其间。平台采用了规则式布局，按4×4的格网分布，并由一系列混凝土镶边的椽支撑，也是按方格网排列。在一个禅园里，根据虚实相间的空间理念，插入了一个木质广场。平台逐渐变窄，直到船坞部分，并离开了地面。它最终回到了船坞，围绕在角落里，在另一端升向最高点。

The harder, embedded pieces are finished in continuous concrete paving, which has been scrubbed with a carved off piece of the same 4*4 mesh.

这些坚硬的嵌入部分是连续的混凝土铺装，擦洗成同样的4×4的网眼。

These are work materials: fixing fish traps and beached boats. Therefore, a highly resistant and durable material has been chosen.

这里有一些工作原料：固定的渔网和沙滩上的的渔船。因此，选用了抗性较强和耐久的材料。

White lighting was used in order to highlight certain pieces on their backgrounds, while a tenuous yellow light marks different points along the dock.

为了强调一些突出部位，以区别于背景，另外用一束纤细的黄色的光标出了船坞上不同的点。

The light beams are always directed downward so as to not disturb the sparrow colony which periodically takes up residence in the vicinity.

所有的光柱均向下照射，以免干扰到周期性在附近栖息的麻雀。

